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2019
Edition #5 is inspired by
Michael Burawoy’s work on
public sociology
Burawoy moves us to ask:
What are the issues of today?
What is to be done?
Why public sociology?
For this edition, we are looking
for work that creatively
illustrates sociological
imagination and considers the
public value of the discipline
today

Editorial
Ashleigh Watson
So Fi Zine is a bi-annual sociological ﬁction
publication which aims to open and creatively
extend the promise and craft of sociological
imagination. The zine brings together short
stories, cartoons, photo essays, poetry, mini
zines, sketches, and other creative works. So Fi
Zine is a space for creative translational and
arts-based research, and art inspired by social
science. The zine is an independent online and
DIY print publication created and edited
by Ashleigh Watson, published by Frances St
Press. ISSN 2209-3028 (Online).
Since launching in mid-2017, So Fi Zine has
published 101 creative pieces and attracted
contributions from leading international
sociologists including Prof Howard Becker, Prof
Raewyn Connell, Prof Les Back, former A/Pro
Patricia Leavy, Dr Nirmal Puwar and Dr Mark
Carrigan. Since launching in mid-2017, So Fi
Zine has reached 4,352 readers with over
20,000 hits across 80 countries.

We are the stories we tell. This is not a new idea but one I
am committed to. By creating this zine and in my own
research I have worked to make this idea sociologically
signiﬁcant (and signiﬁcant through sociology). This idea,
that we are the stories we tell, rings true for the discipline
and in everyday life – to paraphrase Bakhtin, meanings take
shape in narratives and it is with meaning that the knots of
narratives become tied and untied.
This edition of So Fi Zine brings together 24 creative pieces
that speak a golden thread in Raewyn Connell’s work:
‘critique itself is inadequate; we need to show alternatives.’
Stories and art open valuable avenues for aﬀectively
showing the alternatives we can imagine with sociology,
that are better and worse and diﬀerent to the social worlds
we experience now.
One of the greatest challenges of this kind of work involves
aesthetically evoking versus denoting meaning. Art can be
used in a translational way, to illustrate research and show
ways of thinking sociologically. We can ﬁctionalise alreadyfound ﬁndings and selectively engage key disciplinary
concepts for impact, engagement, and pedagogical
purposes.
Art also opens speculative spaces. After reading the pieces
in this edition, consider: what stories are we telling? What
stories might we tell?

76

1

Contents
Editorial
Ashleigh Watson

1

Guest Editorial
Raewyn Connell

4

In This City
Raewyn Connell

8

Police at the Picket
(Sydney University on strike, 2013)
Raewyn Connell

8

Summer Heat: going to the Sociological Congress
Raewyn Connell

9

with art by Chloe Watfern

11

Drabbles
The Freebie
Anonymous

12

The Food Chain
Gemma Hughes

12

Borrowed Home
Hannah Graham

13

Having Such Fun
Gemma Hughes

13

A Manmade’s Tale
Peter Kaufman and Todd Schoepﬂin

14

Managing a Child's Expectations of Morphological
Freedom in 2356
John-Paul Smiley

2

14

Enacting Otherworlds
Laura Rodriguez Castro

15

Decolonial Speculative Fiction and Fantasy
Lara Choksey

21

75

Contents

horoScoMopes
Capricorn
Roll your sleeves up… just get on with it

Aquarius
You’ve got to know what you’re about
yourself. You’ve got to know what you think
is going to work. You’ve got to listen to
people, you’ve got to do all that. But at the
end of the day, you’ve got to know what
you’re about.

Pisces
Where the bloody hell are you?

74

Precipice
Rob White

25

Please Stand Back
Paul Aitken

27

in excess
Shanee Barraclough

32

The Mundane Tech in Service
Anna Nguyen

37

Thirst
Kelly-Marie Roberts

41

The Cave
Brent Van Gils

42

Synesthesia as Explored Through the Medium of Photography
Ann Brody

47

The Viewing
Narelle Delle Baite

56

The Resistance Shopping List
Khyati Prajapati

58

Walking While Black in Berlin: A Diary Entry
Lambros Fatsis

61

Rebecca
Rob White

64

hide and seek
Khyati Prajapati

67

Contributor Bios

68

Horoscopes

71

Word Search

75

Zine info

76

3

Guest Editorial
Raewyn Connell
And in conclusion, more research is needed...
When my colleagues and I were writing Making the Diﬀerence1, about our
research on social inequalities in Australian schools, we had a
straightforward job for most of the book. We wrote about the big
pattern of inequalities in education, then we wrote ﬁne-grained
accounts of the families, kids and schools we had studied. And then we
had to write a conclusion.
There is an academic convention about a Conclusion. It is supposed to
summarize the ﬁndings, compare them with other studies, link them to
some fashionable theory, and ﬁnally remark, with a judicious air, that
more research on the matter is needed.
Well, more research is always needed. That’s the nature of research: it’s
cumulative. But we had a wider audience in mind. So we wrote a ﬁnal
chapter called ‘Inequality and what to do about it’. Not exactly calling for
revolution next Tuesday. But we did propose a democratic strategy for
schooling, addressed to teachers, policymakers and activists as well as
academics, pointing towards alternatives that were real possibilities at
the time.
I think that if a social research project is worth a sizeable chunk of the
researcher’s life, it must tell us something about how to change the
social world. That might sound like a happy-clappy platitude, as good old
Karl Marx’s Thesis XI has become. Actually it is a rather grim
requirement. Because if we are realistic – and I hope all researchers are,
at least part of the time – we realize that changing the social world
means confronting power.

horoScoMopes

Libra
Get there earlier than the bus tonight

Scorpio
Mate… mate… mate… mate… mate… mate…
mate… mate… mate… mate

Sagittarius
Don’t be afraid, don’t be scared

There was a phrase for this, back in the dark ages when I was learning to
be a sociologist. The discipline’s conventional approach was to study
down, i.e. to research the poor, and the maimed, and the halt, and the
blind, as the Bible puts it. That produced a social science useful for
managing social problems without changing social structures. It’s the
kind of thing the famous Chicago School of sociology did, carefully
funded by the Rockefellers, the fossil fuel squillionaires of the day.
Thanks to my co-authors Sandra Kessler, Dean Ashenden and Gary Dowsett, for a
tremendously energising collaboration: I’ve been grateful for the experience ever since.
1
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Insert slogan here
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By contrast, radicals wanted to study up - to investigate groups more
powerful than we were: i.e. the ruling classes, the state, the military
and the corporations, including the Rockefellers. That, we hoped,
would produce knowledge relevant to structural change.

horoScoMopoes

Cancer
Who fuckin’ tonight?

Leo
Get over it. Get over it!

Virgo
Know one end of a sheep from another
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It’s a strategy I’ve tried to follow in diﬀerent domains. It led me to study
the ruling class in Australian capitalism, and power elites on a world
scale; to study men and masculinities in order to understand power in
gender relations; and to study global-North knowledge institutions, as
well as Southern theory, to understand the global economy of
knowledge.
This kind of work assumes that major social structures can change
through social action: that there are always alternatives within reach. I
think of social process as inherently creative. Social practices never
simply reproduce social structures. (That’s my objection to social
reproduction and equilibrium theories whether from Parsons,
Bourdieu, or neoclassical economics.) Social practices address
historically-created situations and transform them through time.
The best account of this I know is in a forgotten book by the Czech
philosopher Karel Kosík, Dialectics of the Concrete. Kosík wrote it when
trying to get his head around the weird situation of Marxism in eastern
Europe under Soviet occupation, a new kind of colonialism. He
recognized that social change may be in an alienated mode, not just in
a revolutionary mode. He coined the term
‘ontoformativity’ for the world-making
character of human activity. I think
that’s a useful corrective both to
the pessimism of reproduction
theory, and to the short-term
optimism of ‘performativity.’

5

This applies to sociological research itself. When we do research, one
thing we have to do is address the current state of knowledge. Hence
that demand to write a ‘Review of the Literature,’ that so many
graduate students puzzle over. The Literature deﬁnes the historical
situation in knowledge that your research project is about to
transform2.
Transforming the state of knowledge is the creativity of the labour that
we do in research. We are producing an alternative state of knowledge.
Creativity is not an optional add-on to social science. It’s of the essence.
Therefore anything that stirs imagination, reaching beyond the given, is
good. There are no rules for this. If you can get inspiration from seeing
moored yachts in the wind, watching a senior cop at work, or sighing in
a freeway traﬃc jam, then do it! Have a look at my poems in this
edition of So Fi Zine. You may or may not care for them as poetry – it is
your sovereign right to criticize! - but I hope you can detect the
structures of social relations that are at work in each one.
A researcher then has to make it good – which means, show that the
inspiration works, that the seams you have sewn are straight, the
bricks you have laid are ﬁrm. This is because the making of knowledge
in sociology (and any other science, need I say?) is a collective process.
The knowledge cannot be uniquely yours: it has to work for other
people too.
Hence the requirement to publish what you ﬁnd out. This
has become terribly distorted in current academic life
by predatory publishers, mad managers and lunatic
‘league tables.’ Think expansively. Our Making the
Diﬀerence study, as well as journal articles
and a couple of books, also produced
articles in teachers’ magazines,
workshops at teachers’ professional
development events, talks to parents,
talks on radio, an illustrated pamphlet, a
video documentary (not too common in
the 1980s), consultations with unions, and
discussions with policymakers.

horoScoMopes
Horoscopes from Australia’s current*
“Prime Minister”

Aries
Make a pavlova this weekend and
put strawberries on it

Taurus
You can’t just be about what you’re
opposed to. You’ve got to be about
what you’re for

Gemini
There is a fair go for those who have
a go

Forgive the advertisement, but if anyone wants to explore this view of research and
teaching, it’s in my book The Good University, to be published in February 2019.
2
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Contributors
Laura Rodriguez Castro is a postdoctoral research fellow at the University of
Queensland. Her doctoral research was a visual participatory project with
rural women in Colombia embedded in feminist and decolonial
epistemologies. She combines her research practice working as a freelance
writer and photographer, and is involved in community activism.
Todd Schoepﬂin is an associate professor of sociology at Niagara University.
He received his Ph.D. from Stony Brook University. He is author of the book
Sociology in Stories: A Creative Introduction to a Fascinating
Perspective (Kendall Hunt).
John-Paul Smiley is a writer and independent scholar. He has a PhD in Civil
and Building Engineering (Loughborough, UK), an MSc Social Research
(Leicester, UK), and a BA Politics and Sociology (York, UK). His interests
include futurism and science ﬁction, as well as politics and sociology. He
tweets at @JohnPaulSmiley.
Brent Van Gils: In 2016 I completed a bachelor of behavioural science, at
Flinders University in South Australia, where I majored in sociology and
psychology. Additionally, I completed my honours in Sociology in 2017-18.
My honours thesis focused on Cornelius Castoriadis’s social theory, and
speciﬁcally his theoretical account of subjectivity.

A large part of what sociologists collectively do is teaching. And despite
all the textbooks, MOOCs and online course templates, teaching too is
a creative process. Supervising a PhD is a particularly slow form of
teaching, but it shows this point very clearly. The supervisor’s basic task
is not ‘knowledge transfer.’ It is to help the student move into the zone
of proximal development (as Lev Vygotsky called it) just beyond their
current know-how. This is the zone where the student’s own agency
can develop new capacities. The supervisor has to link that process in
the student’s learning with a path forward in the researchable zone just
beyond current collective knowledge – to help the student identify the
alternatives in knowledge that emerge from their research.
The theme of this edition is ‘alternatives.’ I’m arguing that alternatives
don’t exist only out there, in utopias or programmes. They also exist in
here, in the way we conduct our day-to-day lives, relationships,
learning and labour.
Radicals used to talk about ‘preﬁgurative politics,’ or ‘living your
politics’: enacting here and now the kind of social relations you hope to
create in the long run. That’s not easy, in the formal, controlled
environment of public higher education, where I have worked most of
my life. But it has been my intention. I hope some of it has worked.

Chloe Watfern is a writer and artist, with an academic background in art
history and psychology. She is currently a Scientia PhD scholar at UNSW,
researching the work of supported studios for artists with complex needs.
Ashleigh Watson is the creator and editor of So Fi Zine. She is also the
Fiction Editor of The Sociological Review. Ashleigh is currently a Resident
Adjunct Research Fellow at the Griﬃth Centre for Social and Cultural
Research.
Rob White is Professor of Criminology at the University of Tasmania,
Australia. Among his areas of concern are green criminology and ecojustice, and crime and social justice. He has an abiding interest in science
ﬁction and visions of alternative worlds.
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In This City
Raewyn Connell
The yachts worship the wind from Palm Beach.
Corporate doctors purr across the Bridge.
A copter moves in front of the sun. The wharf is empty. Surely
some revelation is at hand.
Four white parrots shout in the sky: Wrath! Wrath! Wrath! Wrath!

Contributors
Hannah Graham is a Senior Lecturer in Criminology in the Scottish Centre
for Crime and Justice Research (SCCJR) at the University of Stirling, Scotland.
Australian-born and Glasgow-based, she tweets at @DrHannahGraham.
Gemma Hughes is a health services researcher at the University of
Oxford. Gemma’s research interests centre on critical analysis of the
relationships between health and social care policy, practice and lived
experience, especially through ethnography.
Peter Kaufman is a professor of sociology at the State University of New
York (SUNY) at New Paltz. He received his Ph.D. from Stony Brook
University. He is co-author of the book Teaching with Compassion: An
Educator’s Oath to Teach from the Heart (Rowman & Littleﬁeld).
Anna Nguyen is a PhD student in the Communication Studies department
at Concordia University in Montreal. Her research blends STS and
socioliterary theories to investigate discourses on expertise through the
object of food. Most recently, she is interested in examining the role of
technology in food work and in the everyday.
Khyati Prajapati is currently a Masters student and Graduate Teaching
Assistant at the University of Auckland, New Zealand. Her thesis examines
the ﬁnancialization of nature and the naturalization of ﬁnance, and how
this dichotomy contributes towards the literal end of the world! She
believes ﬁction can make academia more accessible.

Police at the Picket
(Sydney University on strike, 2013)
Raewyn Connell
A vigorous oﬃcer, striding in his armoured vest,
Silver his hair and shoulders, points where his troops should go,
Crisp: “I want this traﬃc moving faster”.
Sorry, friend. We have the right. The academic dialogue goes on.

8

Kelly-Marie Roberts is a community education professional interested in
arts-informed participatory research with marginalized populations.
Originally from the small island of Anglesey (Wales), Kelly is now based in
Tallinn as part of her International Masters in Adult Education for Social
Change. This poem was written whilst living in Swaziland during the 2017
drought.
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Contributors
Paul Aitken is a journalist, writer, musician and psychologist living and
working in Glasgow. The stories that Paul has published in SoFi so far form
part of a novel that he is writing called "Scores", which takes place in a
world being gradually enveloped by a single governing body.
Shanee Barraclough is a counsellor educator at the University of
Canterbury, New Zealand. She has recently completed doctoral research
exploring the entanglements of matter and meaning, the material and
discursive, in the performative enactments of emerging counsellor
identities, drawing, in particular, on the thinking of feminist new
materialisms.
Ann Brody is a graduate student at York University’s Communication and
Culture program. Ann’s research looks at media ecology theory and its
application towards understanding blockchain and cryptocurrency
ecosystems. Ann holds a Canadian sshrc scholarship.
Lara Choksey is a postdoctoral research associate in the Wellcome Centre
for Cultures and Environments of Health at the University of Exeter. Her
research draws from the history and philosophy of science, world-systems
theory, critical race and decolonial studies, and modern and contemporary
ﬁction and poetry, with a particular interest in speculative ﬁction. Her ﬁrst
monograph, Narrative in the Age of the Genome: Genetic Worlds, is
forthcoming with Bloomsbury.
Raewyn Connell is Professor Emerita at the University of Sydney. She is an
internationally renowned sociologist, best known for her work on
masculinities. Raewyn’s other key research themes include southern theory,
neoliberalism, schools and social justice. Her forthcoming book The Good
University will be published in February 2019.
Lambros Fatsis is Lecturer in Sociology and Criminology at the University of
Southampton. Alongside his teaching and research, he blogs regularly and
has contributed to the ﬁrst two editions of So Fi Zine. In his third short story
for So Fi, Lambros pays tribute to a sociologist he greatly admires, W.E.B.
Du Bois. Excerpts of Du Bois’ essays, memoirs, and speeches are hidden in
the text, as are fragments from Franz Hessel’s Walking in Berlin, whose
uncritical description of “human zoos” provides a chilling counterpoint to
Du Bois’ humanism.
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Summer Heat: going to the Sociological Congress
Raewyn Connell
By bus today to
Yokohama Tomorrow,
quoting yesterday.
The Corporation
has conquered the shoreline, but
for two blades of grass.
On the highway bridge
an old man searches for halfsmoked butts in a drain.
Railway announcer
apologizes for a train
three long minutes late.
Small space, large city,
I visit a vertical
university.
Many women walk
with umbrellas for the sun:
not a single man.
Fried kelp for breakfast.
Lovely! At home, why don’t we
eat the sounding sea?
O blessed shower!
Soaping my breasts, I laugh and
into cleanness leap.
A hot back street turns
away from Tokyo traﬃc.
Green: a small temple.

9

A rich man’s enclave:
in the garage an Alfa,
nearby a locked park.
Right below the heart
of a ten-lane Tokyo jam,
one ﬁsherman’s boat.
Along the old shore,
concrete blossoms in the sky
remembering spring.
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Chloe Watfern is an artist,
writer and Scientia PhD
scholar at UNSW. Here, she
has responded to Raewyn
Connell’s words with images
that may not illustrate but
perhaps illuminate the
slanting thoughts that reading
set sail.

66

11

12

65

64

13

14

63

ENACTING
OTHERWORLDS

GRACIAS A NOSOTRAS
LAS MUJERES
CAMPESINAS TODA
UNA COMUNIDAD
TIENE SU COMIDA.

CONSTRUYENDO
OTROSMUNDOS

THANKS TO THE
CAMPESINA WOMEN,
THE WHOLE
COMMUNITY HAS ITS
FOOD.

These photos are part of two collaborative photographic exhibitions conducted in rural Colombia in
2016 during a feminist participatory visual PhD project embedded in decolonial epistemologies and
feeling-thinking research. The curated photographs and phrases were organised collaboratively during
the research project, and bear witness of the enacting of otherworlds in rural Abya Yala (Latin America).
I urge you to engage with this body of work as a journey towards decolonial interventions, rather than
one that has reached its destination.
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SHE I S A
H ARD
WOR K ER , A
FIGH TE R ,
who has had a
really tough life.
She represents the
work of the
campesina women.

ELLA ES UNA MUJER
TRABAJADORA, LUCHADORA,
que le ha tocado muy duro. Ella representa todo lo
que es el trabajo de la mujer campesina.
16
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We are all together
and I am doing what I
like, which is being
with them, supporting
them, guiding them,
telling them yes we
can do it.

Porque estamos todas y estoy yo en lo que me
gusta, que es estar con ellas, ahí como
apoyándolas, guiandolas en el tema de que sí
se puede. Y

60

SINO P OD EMOS
P O R E S TE LA DO, P U ES
VAM O S POR EST E.

SO, IF IT
DOESN’T
WORK THIS
WAY, WE DO
IT THE
OTHER WAY.

17

Pues la cocina me gusta porque
digamos como en las horas de la
comida es cuando uno esta reunido
con la familia. En este momento no
nos queda tiempo, ENTONCES

EN LA HORA DE LA
COMIDA, ES CUANDO
NOS EMPEZAMOS A
CONTAR TODO LO QUE
PASÓ EN EL DÍA.
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I like the kitchen because at the
dinnertime is when we get
together with the family. At the
moment we do not have much
free time,

SO THE DINNERTIME
IS WHEN WE TELL
EACH OTHER
EVERYTHING THAT
HAPPENED DURING
THE DAY.
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Gracias a la gente que
trabaja en el campo,
podemos comer, tener
las vaquitas, la
lechecita.

CREO QUE
DEBEMOS
CUIDAR MÁS LA
V E G E TA C I Ó N .

Thanks to the people
that work in the
countryside, we can eat,
have cows, have milk.

I THINK WE
SHOULD TAKE
MORE CARE OF
THE
VEGETATION.
58
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De ir pues a su huerta y como
que sentirse orgullosa de los
frutos, las hortalizas, las
verduras que ella recoge.

SE VE QUE
REALMENTE SE
SIENTE
ORGULLOSA DE
LO QUE SOMOS Y
DE LO QUE HACE.
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Going to the farm and feeling
proud of the harvest, the garden
produce, the vegetables that she

SHE IS
PROUD OF WHAT WE
ARE AND WHAT SHE
DOES.

grows. You can see that
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